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Duet in G J. Pleyel
(arr. M. Mair)
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Tremolo the quarter notes that are under the slur markings.  Otherwise, play the quarter notes with a down stroke,
and the eighth notes as down-up.  Play the eighth-note double-stops down stroke.  For the half-note double-stops, 
 play the bottom note slightly ahead of the beat and let it ring while you tremolo the top note.


